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INTRODUCTION

Hello and welcome to the world of Jazz chords! I'm very excited that you are taking a step into

the fascinating world of Jazz harmony. In this course you will be introduced to the five basic A
chord types and shapes which will help you to build the necessary foundation to start playing Jazz
standards in no time!

With over three decades of teaching experience, I’'m confident that with the help of this book,
you’ll be ready to start playing the chords of many Jazz standards today!

All the chords are clearly laid out and divided into 6" and 5" string root positions, so you can
easily transpose them to other keys by simply moving the chord shapes up and down the
fingerboard.

The video portion of this method also covers in great detail all the material in the book and will
help you to quickly build the necessary foundation of Jazz harmony on the guitar.
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CHORD DIAGRAM LEGEND

Mute String ¢
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CHORD NOTATION LEGEND

Chord Symbol How it’s created
Major 7" Chord M7, maj7, 247 Major triad + Major 7"
Dominant 7" Chord 7 Major triad + Minor 7%
Minor 7™ Chord min7, m7, -7 Minor triad + Minor 7%
Half Diminished 7" Chord @7, m7(b5) Diminished triad + Minor 7"
Diminished 7" Chord o7, dim7 Diminished triad + Diminished 7th
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Chords with 6" String Root

Major 7 = Root, Major 7", Major 3", Perfect 5™
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Dominant 7 = Root, Minor 7, Major 3, Perfect 5™
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Minor 7 = Root, Minor 7", Minor 3, Perfect 5%

X X

0 000

Minor 7(b5) = Root, Minor 7", Minor 3", Diminished 5%

X X

0 00
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Diminished 7 = Root, Diminished 7", Minor 3™, Diminished 5"
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Chords with 5" String Root

Major 7 = Root, Perfect 5", Major 7", Major 3™
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Dominant 7 = Root, Perfect 5", Minor 7%, Major 3™
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Minor 7 = Root, Perfect 5", Minor 7%, Minor 3™

X X
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Minor 7(b5) = Root, Diminished 5", Minor 7", Minor 3™
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Diminished 7 = Root, Diminished 5, Diminished 7", Minor 3™
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Ex. 1a) In the key of G major, starting with the root on the 6™ string, fret 3. The progression is:

Imaj7 —vim7 —iim7 — V7 — Imaj7

Gmaj7
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Am7

Em7
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Ex. 1b) The same as the previous example, with a Swing feel.
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Ex. 1c) The same as the previous.example, with a Bossa-Nova feel.
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Ex. 2a) In the key of C major, starting with the root on the 5t string, fret 3. The progression is:
Imaj7 —vim7 —iim7 — V7 — Imaj7

Cmaj7 Am7 Dm7 G7 Cmaj7
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Ex. 2b) The same as the previous example, with a Swing feel.
Cmaj7 Am7 Dm7 G7 Cmaj7
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Ex. 2c) The same as the previous example, with a.Bessa-Nova feel.
Cmaj7 Am7 Dm7 G7 Cmaj7
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Ex. 3a) In the key of G minor, starting with the root on the 6™ string. The progression is:

iim7(b5) - V7 —im7
Ex. 3c) The same as the previous.example, with a Bossa-Nova feel.

Ex. 3b) The same as the previous example, with a Swing feel.
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Ex. 4a) In the key of C minor (5th string root). The progression is: iim7(b5) — V7 —im7

Dm7(b3) G7 Cm7 Cm7
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Ex. 4b) The same as the previous example, with a Swing feel.

Dm7(b5) G7 Cm7
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Ex. 4c) The same as the previous-example, with a Bossa-Nova feel.
Dm7(k5) G7 Cm7 Cm7
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Ex. 5a) In the key of G major, starting with the root on the 6™ string, fret 3. The progression is:

Imaj7 — I#dim7 —iim7 — V7 — Imaj7

Gmaj7 ot dim7 Am7 D7 Gmaj7
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Ex. 5b) The same as the previous example, with a Swing feel.
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Ex. 5¢) The same as the previous example, with a Bossa-Nova feel.

Gmaj7 G# dim7 Am7 D7 Gmaj7
i - %
4
342 3 142 1 234 1314 1 342

—mﬁf:

Dhw

©2016 by Walter Rodrigues Jr.
www.walterrodriguesjr.com




Ex. 6a) In the key of C major, starting with the root on the 6™ string, fret 3. The progression is:

Imaj7 — I#dim7 —iim7 — V7 — Imaj7

Cmaj7 ctdim7 Dm7 G7 Cmaj7
i m B B
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Ex. 6b) The same as the previous example, with a Swing feel.
Cmaj7 C# dim7 Dm?7 G7 Cmaj7
i i i F i
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Ex. 6¢) The same as the previous example, with a Bossa-Nova feel.
Cmaj7 C# dim7 Dm?7 G7 Cmaj7
i i i + i
1324 2314 1312 1121 1324
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10.

SUGGESTED JAZZ STANDARDS

Blue Bossa

How High the Moon

All of Me

Misty

Just Friends

The Girl from Ipanema

My Romance

There Will Never Be Another you
Tune-up

Beautiful Love
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